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Abstract
Words are wonderous things that evoke great emotions, create a sense of urgency and compel the audience in earnest to do what is unbelievable. When rhetorics speak, a layman just enjoys the amplification, heuristic and aesthetic dexterity without much concern about the elements that constitute the dexterity. This study, therefore, substantiates an interface between four Yorùbá recent epic movies using the mode through which the rogues and rebels satirise the society and effect changes with political words in their rhetorical media provided. We employ Roman Jacobson’s Communication Models in Structuralism to survey rhetorical acts in four Yorùbá selected films –Jagunjagun and Agẹshinkólé by Fẹ́mi Adébáyọ̀, Lísàbi by Adébímpé Oyèbádé-Adédiméjì and Fúnmiláyọ̀ Ransome-Kútì by Bọ́láńlé Austen-Peter. The playwrights’ stance against oppression through the characterisation of Gbọ́tìjà, Agẹsinkọ́lé and Lísàbi in Jagunjagun, Agẹshinkólé, Lísàbi and Fúnmiláyọ̀ Ransome-Kútì respectively serve as reference points in each film. Text pragmatics and quantitative analysis of data are adopted. Findings reveal the instrumentality of emotive, conative, phatic, poetic, referential and metalanguage functions and ratifies that conative and phatic functions of the language where audience roles take prominent roles in rhetorics’ speech are the most vital pragmatic tacts used by the rogues in these films. Hence, the selflessness of the rhetoric excites and propels the audience to yield unimaginably to the messages. This demonstrates that the four personas as freedom fighters and active competent speakers, who champion the course of the masses using relevant stylistic devices as weapons of conveyance of values. The study recommends the production of movies of this rhetorical elegance and filmmaker-linguist collaboration for the sustenance of such excellent productions, with the liberation of the oppressed and national development in sight.   
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Introduction
The human languages are powerful instruments that have a force. The force in question has a potency and efficacy that can do great wonders. Language power is akin to the current of a great river that sweeps everything in its path. It is also like a huge fire that licks whatever obstructs its way with the venom of its inferno. It consumes the unimaginable with its electrifying force once uttered (Adéníyì, 2015, p. 20). Some recent Yorùbá epic films have received global attention and proclamation mostly for their beautiful cinematography, storylines, characterisation and aesthetic use of language. Little attention is paid to the political use of language by the designated rhetorics which serve as the point of contact between the audience and the filmmakers. This work focuses on the political use of words by the characters, turned activists, rebels, rogues and rhetorics in the films Agẹṣinkólé (The King of Thieves) 2022, Jagunjagun (The Warriors) 2023, Lísàbi (The Uprising) 2024 and Fúnmiláyọ̀ Ransome Kútí 2024[footnoteRef:1]. The political use of language by the designated characters in question creates a kind of unique interface between these films and constitutes what covertly catapults them to the global stage because of the way lives are touched, patriotism is aroused and the oppressive tendency of the bourgeoises is burst by the politically touchy words of characters like Agẹsinkólé, Gbọ́tìjà, Lísàbi and Fúnmiláyọ̀ Ransome Kútì in the said movies.  [1:  The interface in question is the ability of the playwright to make some a character, each a rogue, rebel or thorn in the flesh of the oppressors, giving them the avenue to address the audience and they become the heroes/heroines because their efforts are fruitful.  ] 

This study discloses the way the playwrights employ their characters to link the audience with the characters in the movies with the use of rhetorical dexterity. When rhetoric is speaking, critics observe more than aesthetic ornamentation but also the dominance of any of the six models of communication that foregrounds his/her dexterity. In this work, we employ six organon models of communication proposed by Karl Buhler (1934), popularised by Roman Jacobson (1960) and later remodelled by the advocates of foregrounding in the models of communications recently through theory of Structuralism (Ajíbádé, 2005; Ọyágbénjó and Òjó, 2024). There are six linguistic models whenever a speech is made namely: addresser, addressee, message, contact, context and code. There is no way all of these will take equal maximum roles in a speech; one has to take dominance over others and the dominance of each of them has linguistic effects. In the course of our research, the phatic function of contact takes maximum dominance over others which arouse the unimaginable interest, and political zeal rather than apathy. This substantiates the power of contact-cum phatic function in the speech acts. One of the problems African societies face is the political apathy of rhetorics who ought to weaponise their words using political words. The oppressors oppress, maltreat, misrule and embezzle public funds without fear of the masses. Until rhetorics like Gbọ́tìjà, Agẹṣinkólé, Lísàbi and Fúnmiláyọ̀ Ransome Kuti unleash their pouch, to bring out the bow of political words that the oppressors dread so much, neocolonialism and maladministration that results to political apathy from the masses, will continue in Africa.    
Theoretical Framework: Structuralism
Structuralists and advocates of Structuralism from a literary point of view are interested not in the social background of the language of literature but in what the user of the language does with the language. They are interested in the structures of the language and how those structures connect to express the thoughts of the speaker maximally. Ferdinand De Saussure through his 1916 work: Course in General Linguistics, propounded the theory of Structuralism. It has since then been popularised by scholars such as Mukarovsky (1960), Roman Jacobson (1960) Riffatarre (1970), Jonathan Culler (1975), Terry Eagleton (1983), Ajíbádé (2005) and Ọ̀pẹ̀fèyítìmí (2014). 
The aspects of foregrounding in Structuralism that are purely pragmatic were based on the intuition of a linguist Karl Buhler Organon model (1934) who identified six main functions and constituents of human communication comprehensively. Jacobson (1960) established six pillars and components that make up a model of verbal communication (Ọyágbénjó and Òjó, 2024). Jacobson models six oreganos of communication that are possible in any speech act, Addresser, addressee, message, contact, context and code that have emotive function, conative function, poetic function, phatic function, referential function and metalanguage function respectively as shown below:
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Jacobson's six Model of Communication and ‘The Function of Language’
Any of the six models of communication can be foregrounded in any speech act to achieve a desired pragmatic effect. This is the reason why Leo (1993, p. 575) notes that 'pragmatics is directly interested, not in language, but in what people do with language: its uses and users'. This implies that when the interaction takes place, a pragmatist who takes his interest in foregrounding the aspect of Structuralism is interested in which aspect of linguistic models that take dominance over others and what effect does it have in the mind of the audience in terms of communication. When the roles of addresser are dominant, we have emotive function, when the roles of addressee are dominant, we have conative function, when the roles of message are dominant, we have poetic function, and if the roles of context are magnified, we have referential function. However, if the roles of contact are magnified, we have a phatic function, if the roles of code are foregrounded, the function of language is that of metalanguage (Ajíbádé, 2005). The nomenclature of these differ in the postulations of other scholars. Addresser/Encoder/Speaker/Sender/Actor for speakers that utter or provide the speech. Addressee/Decoder/Audience/Receiver/Recipient for the listeners receive the text. Message/Word/Address/Code/Acts for the communicative intention of the speaker. To Ajíbádé (2005), the message that has poetic function is further divided into context, contact and context.  
The addresser is the actor, the encoder that produces a speech act. He merely expresses his thoughts but he may be inclined to the speech more than the addressee or others. When his roles are dominant, what we have is emotive function. In the Yorùbá language, some pronouns serve as the markers of dominance of the addressee. They include èmi and mo (I), mi (me), tèmi (mine). Addressee roles may also take dominance if the speaker is inclined to the decoder, the listener or the recipient of the text. This is very common in Yorùbá oríkì (panegyrics) where the chanter directs his text mostly to the recipients using words such as ẹ̀yin, ìwọ, òun, àwọn (you, you, he, they). In Messing’s (1978) Voice; “Some structures must be more important than others in carrying out the poet’s artistic strategy and will be so interpreted by his readers or hearers”. So, if some structures are more important and contain poetic features than others, it is not wrong to characterise them as poetic. The role of the message is dominant if the communicative intention called theme is of paramount concern to the speaker. Mukarovsky (1960) claims in Ò̩pè̩fèyítìmí (2014, p. 28) that “The structure is the total of all the components and its dynamic rises precisely from the tension between the foregrounded and the unforegrounded components’’ Implicatively, in analysing the speech act, some aspects tend to be more dominant than others. When this arises, we have foregrounding, a suitable fragment that helps in analysing pragmatics.  Ajíbádé (2005, p. 27) opines: 
The essence of communication is for a particular message to be passed across to the targeted audience. It comes up in various ways and various means. The manipulation of language by employing figure of speech such as metaphor, simile, metonymy, innuendo, personification, wordplay, repetition, allusion, symbolism, onomatopoeia, euphemism and an unending list of them to bring out the 
aesthetic feature of that particular genre play a prominent role in understanding the message.
To Ajíbádé (2005, p. 27), message is the essence of communication. Yorùbá oral poets or speakers don’t just speak in abstraction, they have the intention with which they formulate their thoughts which might be in the beginning, middle or terminating stage of speech.  If the role of the message is dominant in any speech form, it is understandable because it is the essence of communication. These intentions or themes are heuristically and aesthetically passed with a multiplicity of literary devices to boost the linguistic dexterity of the speaker and, at the same time get the message delivered appropriately in a subtly harsh, overt or blunt style (Òjó, 2020). There, they expect the listeners to gain something in part or entirety from the speech.
Politics of Words in Literature
Language of politics and identity are fertile grounds for pragmatists and linguistics scholars in Nigeria. Quite several works have been done on the language of political hopefuls, office holders and rhetorics who have held vital positions in Nigeria. Ofulue (2016, p. 230-258) examines the language of Nigerian political campaigns and advertisement on social media. She portends that the linguistic practices and features used to index political messages of inclusiveness, stake-holdership and identity construction, endear political candidates to the electorates. The political actors target the peculiarity of their audience, most especially their tribes which they think concerns them most. That is why she views their language use through multilingual resources and contextualization from post-structural point of view to persuade, convince and arrogate audience support to themselves. 
Òsísanwó (2017) investigates pragmatic devices used by the former President Muhammadu Buhari on his inauguration. He avers that; ‘presidential speech is an evocation of link or relationship between the president and the society. Hence, the presidential speech evokes a linguistic activity that establishes the relationship between the president, the society and its members (Nedashkivska, 2006, p. 41) and (Osìsanwó, 2017, p. 297). 
Osísanwó (2017) enumerates different kinds of occasions that require speech by public office holders which include the inauguration of democracy day, National Day, and workers’ Day among others. He admits that some pragmatic acts aided the effective delivery of the speech and evokes the great interest of people in his government. This is not unconnected to the submission of Van-Dijk (2004, p. 10) that; ‘‘Media power is generally symbolic and persuasive in the sense that the media primarily have the potential to control to some extent the minds of the reader”.  Similarly, Òjó (2019, p. 163) posits that: 
Since performers operate in the presence of the audience, there is a circular flow of energy whereby a performer affects the audience, so also the audience affects the performers. The performer who is also referred to as oral artists is one who entertains, instructs, educates and arrest the attention of his/her audience. He/she is the one who is well versed in language which he uses to communicate to his audience. 
The choice of words, and the approach of the addresser which is likened to oral artists, here, leaves the audience without any choice but to obey and be convinced that the performer or the addresser is leading them verbally aright. This shows that the choice of words by the speaker or the rhetoric goes a long way in ascertaining the audience's level of compliance, support and unalloyed interest in the course to be championed by the rhetorics, hence the title of his speech ‘‘I Belong to Everybody yet to Nobody.’’ This became the household slogan for other political actors as the identity of President Muhammadu Buhari. ‘‘The strength of a spoken language lies in the tongue that utters it; sweet or sour. According to a Yoruba proverb: “effective language use can make us receive the gift of kola nut just as it also can cause the quiver to unleash its arrows” (Adéníyì, 2015, p. 19).
Adéyẹmọ (2021, p. 256) buttresses this fact, that the language of media which can touch many audiences at once is wonderous, powerful and wields power stronger than a weapon sometimes. If rhetoric is persuasive, most especially by digressing to carry the audience along in his words, the recipients can develop a kind of power that will steer them to do unimaginable because ‘media have relative influence in shaping human thinking and actions because the information supplied by the media will serve as a mental groundwork on which the audience based their moral evaluation of the industrial crises’ (Adéyẹmọ, 2021). In the case of the rhetorics, whose words are examined in this work, they are part of the oppressed who need a voice that will champion their cause. Once, someone summon the courage to do that, the oppressors are in trouble. The reality here is that they are in the television world but realistic utilisation of their style can transform the society, nation and the world at large. That is why Hartley (1982, p. 24) contends that:
The world of television is different from our real social world, but just as clearly relates to it in some way... television does not represent the manifest actuality of our society, but rather reflects, symbolically, the structure of values and relationships beneath the line surface.
It is an obvious truth here that the world of television presents a world of imagination but imagination that seems enviable can help the world of reality. Therefore, the rhetorics in selected films present the viable devices that political officeholders, rhetorics, activists, and even the oppressed voice can use for liberation to discontinue the stereotype that overburdens the citizens with stagnation, oppression, repression and perpetual subjugation. In Achebe’s (1983) voice; ‘the trouble with Nigeria is simply and squarely a failure of leadership...the Nigeria problem is the unwillingness to rise to the responsibility, to the challenge or personal example which are the hallmark of true leadership’. In Nigeria's political arena and beyond, political words serve multiple functions, including persuasion, legitimation, identity construction, and social mobilization. Nigerian politicians are fond of using language strategically to shape public perception, influence decision-making, and establish authority among the addressees who happen to be the citizens. Sometimes lack of interest and political apathy among the masses are emotionally stirred with political words of rhetorics (Adéníkẹ́ 2021, p. 106), Jẹ́gẹ́dẹ́ and Lawal (2023, p. 106 (2023). Therefore, politicians and rhetorics don’t undermine the power of words of politics. They prioritised less about themselves but placed the masses ahead of others. So, the phatic and emotive function of language resulting from foregrounding of contact and addressee takes maximal dominance over others in the language of the selected rogues-turned-human-right-activists in this work even though they are not politicians. Their motive is synonymous with politicians who are interested in talking people into conviction. This work will be a link between rhetorical speech in real life and the world of television. 
Methodology
This study adopted textual analysis as its design. We survey one scene each from four recent epic Yorùbá films that enjoyed global praise from the audience. The scenes are selected from where the rogues, the activists such as Agẹsinkólé, Gbọ́tìjà, Lísàbi, and Fúnmiláyọ̀ Ransome Kútí who are also subjects of oppression and subjugation address their fellow masses. The text of their speeches is political in that they employ more of the phatic function of contact in language as proposed in Structuralism under foregrounding by Bukher (1934), Jacobson (1960) and Ọyágbénjó and Òjó (2024). The textual analyses are aided by quantitative data presentation done through tables, pie charts and histograms.
The justification for the choice of these four movies is the interface created by their use of rebels, rogues or activists who champion the course of the general public and thereby provide the media to address the masses in similar ways. Below are the details about the four films: 






	S/N
	Films 
	Director 
	Producer 
	Year of Production 
	Rhetorical Scene + Minutes

	1.
	Agẹsinkólé (King of Thieves)
	Fẹ́mi Adébáyọ̀ 
	Fẹ́mi Adébáyọ̀ 
	2022
	Agẹ̣sinkólé: 1:43:08

	2.
	Jagunjagun (The Warriors)
	Tọ́pẹ́ Adébáyọ̀ and Adébáyọ̀ Tìjání
	Fẹ́mi Adébáyọ̀
	2023
	Gbọ́tìjà: 1:59:25

	3.
	Lísàbi (The Uprising) 
	Níyì Akínmọláyàn
	Oyèbádé Adébímpé-Adédiméjì
	2024
	Lísàbi Agbòǹgbò Àkàlà: 1:16:14

	4.
	Fúnmiláyọ̀ Ransome-Kuti
	Bọ́láńlé Austen-Peter
	Bọ́láńlé Austen-Peter
	2024
	Fúnmiláyọ̀ Ransome-Kútì: 1:16:43



Synopsis of Agẹsinkólé (King of Thieves)
Agẹsinkólé," also known as "King of Thieves," is a 2022 Nigerian thriller film produced by Fẹ́mi Adébáyọ̀. The movie tells the epic tale of Agẹsinkólé, a notorious bandit who unleashes terror on the kingdom of Ajérọ̀mí. The story begins with the coronation of King Adégbìtẹ́, played by Odúnladé Adékọ́lá, but it is soon disrupted by Agẹsinkọ́lé's arrival. As the kingdom's people try to defend themselves against Agẹsinkólé's attacks, they realize that he's not an ordinary thief. With his invincible powers, Agẹsinkólé seems driven by a desire for revenge, rooted in a dark history. Agẹsinkólé finds himself in the palace and narrates how he is the reincarnated heir to the throne of that town who was conspired and lied against that he stole a goat and killed. The avenue he gets in front of everybody gives him the chance to expose the evil acts of some powerful people in the corridor of power. The film explores themes of power, resistance, and the consequences of past injustices. With its rich portrayal of Yorùbá culture and history, Agẹ̣sinkólé offers a captivating cinematic experience.
Synopsis of Jagunjagun (The Warrior)
Jagunjagun is a story about a warrior who fights for the interest of the powerful rulers, kings and influential oppressive bourgeoises in Kétò Kingdom and its neighbouring communities. Ògúndìjí has a camp called Ilé-Ológun where trainees come to learn the act of fighting wars. But almost all the trainees get killed by one another through Ògúndìjí’s order as survival for lives is the order of the day. Gbọ́tìjà is also in Ilé Ológun to learn how to fight but his progress and meteoric rise to fame bothers and saddens Ògúndìjí. His act of bravery endears him to Ìròyìnogunkìítán, Gbógunmì and Ògúndìjí’s wife. Three of them want Gbọ́tìjà to be promoted. Gbọ́tija was subjected to different kinds of tests including staying in the coffin for seven days without food or water. When he seems to be passing this test, the coffin alongside Gbotija inside is cast in the ocean. He also fights Gbógunmì, a devastating warrior after passing the first test and he faces an impenetrable Alájé town in a war which he also won. Having conquered Alájé Town his supposed last test, Gbọ́tìjà on his way back home faces Agẹmọ which he conquered again with the help of forest trees which Gbótìjà knows their sacred names and usually calls to help before Ìròyìnogunkìítán who is behind the mask explains how Ògúndìjí is not his father and how she became his daughter by conquest. The pain of how Ìròyìnogunkìítán dies, how he killed Gbógunmì as a result of Ògúndìjí test, how he gets to know that his father, Làgbàyí was killed by Ògúndìjí, spurs the rebellion against Ògúndìjí. Gbọ́tìjà talks to other trainees to see how despotic and wicked Ògúndìjí is. They confront him and Ògúndìjí’s wife (who is angry because of Ògúndìjí’s betrayal of her). This helped in conquering Ògúndìjí who everyone thinks is indomitable.     
Synopsis of Lísàbi
Lísàbi is a legendary and historical film that narrates the revolt of Ẹ̀gbá people during the precolonial era against Ọ̀yọ́ Empire ruled over by Aláàfin.  Olódán[footnoteRef:2] confronts and challenges the emissaries of Aláàfin that they can no longer pay tribute to them. Ọlọ́dán was killed to serve as a deterrent to others who might want to disrespect the stool of Aláàfin in future. The oppression continues and Ẹ̀gbá and others continue to pay Ìṣákọ́lẹ̀ (tributes) to Ọ̀yọ. They pay the tribute under the strict oppressive handle of the Aláàfin Ọ̀yọ́’s emissaries, Ṣàngódèyí. They kill, maim, rape, manhandle and oppress people in their respective locales until the maltreatment gets to the brim. Lísàbi’s friend, Sókénu gets killed on her wedding day. Sókenu’s newly wedded wife Abẹ̀bí also gets killed. These are just a few of the assaults and atrocities of Aláàfin’s emissaries. This arouses the anger of Lísàbi who refuses to show instant reaction. He seeks power and later organizes all the youths in the neighbourhood to form a cooperative farm work (àáró) so as not to fail in paying their tributes to Ọ̀yọ́ Kingdom. They all agree and they work for each of them one by one until it reaches the turn of Lísàbi who says he doesn’t want farm work in return for his work but revolts against Ọ̀yọ́ Kingdom. Lísàbi talks his fellow youths into believing that their cooperation can stop the assault of Aláàfin’s agents. They organize themselves and seek for power and bring an end to the atrocities and inhuman treatment of Ọ̀yọ́ Kingdom.      [2:  Ọlódán is one of the traditional rulers in Ẹgba land. He rebels against Aláàfin Ọ̀yọ́’s emissaries and gets killed for doing so. ] 

Synopsis of Fúnmiláyọ̀ Ransome Kútì
Fúnmiláyọ̀ Ransome Kútì is an epic film that is based on the true life story of revolt Ẹ̀gbá market women between the years 1900-1955. Olúfúnmiláyọ̀ is a foreign-trained graduate who is well-bred by her father never to fear any adversary. She grows up to be a human rights activist and freedom fighter. She champions the course of Ẹ̀gbá women when the Aláké of Ẹ̀gbá uses his Pàràkòyí (tax collectors) to overburden the Ẹ̀gbá market women with unreasonable flat taxes and salary of the Pàràkòyí [footnoteRef:3]is directly derived from the market women. Olúfúnmiláyọ̀ Ransome-Kútì led the Ẹ̀gbá women under the auspice of Ẹ̀gbá Woman. Aláké of Ẹ̀gbá underrates Fúnmiláyọ̀ because she is a woman. This makes her to lead the protest that remains in Aláké Palace for days. They are threatened, they are beaten and rough-handled by Aláké Pàràkòyí, ordered by a colonialist emissary yet they remain determined to get liberation. They use a different kinds of schemes to dissuade them from the protest including using Ògbóni Cults to threaten them, Yet, the protest grows by the passing of the day. Ẹ̀gbá women were resilient, they were supported by women from neighbouring towns to break into the wall of Aláké’s palace. Aláké eventually succumbs to women, and flees the palace but women’s demands are met and Fúnmiláyọ̀ Ransome-Kútì and other three women are inaugurated into newly constituted Ẹ̀gbá Council.     [3:  Pàràkòyí are the agents of Alake and colonialists who reside in Lagos. They deal directly with market women as intermediary between the two parties.  ] 

Data Presentation and Analysis
The data samples surveyed from Yorùbá films - Jagunjagun, Agẹshinkólé by Fẹ́mi Adébáyọ̀, Lísàbi produced by Adébímpé Oyèbádé-Adédiméjì and Fúnmiláyọ̀ Ransome-Kútì by Bọ́láńlé Austen-Peter are analysed using six models of communication in foregrounding according to popular structuralists Karl Buhler (1934), Jacobson (1960) and Ọyágbénjó and Òjó (2024):
Sample from Jagunjagun:
Gbọ́tìjà employs the power of contact that projects phatic function to establish stakeholdership and inclusivity. As he goes on in his speech, he seeks assurance from the audience and touches them where it concerns them most including how they kill one another for survival, how Ògúndìjí orders Wẹ̀yìnwò’s death, order Gbógunmì’s death, uses them against one another and turns Ìròyìnogunkìítàn to a pawn, Agẹmọ masquerade [footnoteRef:4]that he uses to fight any tough battle while his own biological son Ogúnlájé resides peacefully with Adelé Oyèníkẹ̀ẹ́. The speech excerpt goes thus: [4:  Ògúndìjí turns Ìròyìnogunkìítán that he picked up from a war zone to Agẹmọ Masquerade. It is a kind of Artificial Intelligence replicate that the playwright devises to replace human power at war. Agẹmọ conquers different kinds of wars but falls short when she faces Gbọ́tìjà who invokes the power of trees to help him kill Agẹmọ, unknown to him that his love Kìítán is the one behind the mask.  ] 

Abiamọ kí ni? Abiamọ ṣá? Ṣé abiamọ nìyẹn àbí abiagba? Èèyàn nìyẹn àbí ìkà? Họ́wù, ó kó gbogbo wa jọ, ó sọ wá dẹrú. Ó kó 
gbogbo ọ̀dọ́ dà sẹ́wọ̀n, o bẹ̀rẹ̀ sí lò wá nílòkulò. Bí ẹ bá ti rẹ́ni tó fẹ́ gbọ́n nínú wa, ẹ kojú wa síra wa. Họ́wù! Kí lèrè rẹ̀ nígbà tó pa Gbógunmì? Họ́wù, ibi a bá gbà gungi 
lojú gbogbo wá rí, ibi tí a bá gbà bọ̀, ojú ọ̀pọ̀lọpọ̀ kì í rí i. Ẹ gbọ́ mi, èròǹgbà gbogbo wa ni ká wá kọ́ṣẹ́ ogun. Ká kọ́ṣẹ́ ogun tán, ká máa gbèjà ìlú wa. Gbogbo wa kọ́ṣẹ́ ogun tán, a tún ń kọjú ìjà síra wa. Àbí bẹ́ẹ̀ kọ́? Ẹ jẹ́ n bi wá, kí ni wọ́n ṣe fún wa nílùú Alájé, tí a fi dojú ìjà kọ wọ́n? Kí ni Wẹ̀hìnwò ṣe tó fi bógun lọ? Ẹ̀yin ọ̀dọ́ ẹ jí. Ẹ̀yin mọ̀jèsín, ẹ má sùn. Ẹ yéé jẹ́ kí wọ́n lò wá fún irinṣẹ́ olówó. Àwọn olóríburúkú tí a ń wí yìí, ajá mọ ọmọ tiẹ̀ fún lọ́mú ni. Ó mọ tòdù ọ̀yà kì mọ́lẹ̀. Ẹ bi kálukú wọn léèrè. Ibo làwọn ọmọ tiyín wà tí ẹ̀ ń sọ wá dolòsì, tí ẹ̀ ń kọjú wa síra wa? Ó yá, ẹ jẹ́ kí n bi yín, ọmọ kan ṣoṣo tí Ògúndìjí bí, níbo ló wà? Atanni ò mọ̀, ẹni tó ń tàn ni kò gbọ́n. Ogúnlájé tó wà lọ́dọ̀ Adelé Oyèníkẹ̀ẹ, ọmọ ta ni?

What parent? A deadbeat parent? Is that a good parent or a bad one? Is that a man or a wicked being? Why? He gathered all of us here and us into laves. He manipulates young people and uses them as he wishes. If any of us dare to be wise, you find a way to turn us against one another. What was his gain when he killed Gbógunmì? What benefit did he derive from it? All of us pay attention to the beginning but it’s harder to foresee what becomes of us at the end. We all came here to learn how to fight so that we can defend our country. 

But after we are done learning, we start fighting one another. Is that not so? Let me ask you? What did Alájé- Kingdom do to deserve such a massacre? What did Wẹ̀hìnwò do to do to deserve such terrible death? Youth should wake up. The kids should wake up from slumber? Don’t let them keep using us as tools for rich people. And these bastards are like dogs, who know how to protect their puppies but devour the offspring of the grasscutter. Ask them all, where are their children while you turn us to while you turn us against ourselves? Now, let me ask you. Where is Ògúndìjí's only biological child? …. A deceitful person is not stupid, but the person who is being deceived is unwise. Ogúnlájé who lives with regent Oyèníkẹ̀ẹ́ is whose child?   

	Models 
	Addresser 
	Addressee 
	Message 
	Contact 
	Context 
	Code

	
	Bí ẹ bá ti rẹ́ni tó fẹ́ gbọ́n nínú wa, ẹ kojú wa síra wa.
	Ó kó gbogbo ọ̀dọ́ dà sẹ́wọ̀n, o bẹ̀rẹ̀ sí lò wá nílòkulò.
	Ẹ̀yin ọ̀dọ́ ẹ jí. 
	Ogúnlájé tí ń bẹ lọ́dọ̀ Adelé Oyèníkẹ̀ẹ́, ọmọ ta ni?
	
	Họ́wù, ibi a bá gbà gungi lojú gbogbo wá rí, ibi tí a bá gbà bọ̀, ojú ọ̀pọ̀lọpọ̀ kì í rí i.

	
	Ẹ gbọ́ mi, èròǹgbà gbogbo wa ni ká wá kọ́ṣẹ́ ogun.
	Họ́wù, ó kó gbogbo wa jọ, ó sọ wá dẹrú.
	Ẹ̀yin mọ̀jẹ̀sín, ẹ má sùn
	Abiamọ kí ni?
	
	Àwọn olóríburúkú tí a ń wí yìí, ajá mọ ọmọ tiẹ̀ fún lọ́mú ni. Ó mọ tòdù ọ̀yà kì mọ́lẹ̀




	
	Ká kọ́ṣẹ́ ogun tán, ká máa gbèjà ìlú wa.
	Ẹ bi kálukú wọn léèrè.
	Ẹ yéé jẹ́ kí wọ́n lò wá fún irinṣẹ́ olówó.
	Abiamọ sá?
	
	Atanni ò mọ̀, ẹni tó ń tàn ni kò gbọ́n.

	
	Gbogbo wa kọ́ṣẹ́ ogun tán, a tún ń kọjú ìjà síra wa.
	
	
	Ṣé abiamọ nìyẹn àbí abiagba?
	
	

	
	
	
	
	Èèyàn nìyẹn àbí ìkà?
	
	












































	
	
	
	
	Họ́wù, Kí lèrè rẹ̀ nígbà tó pa Gbógunmì?
	
	

	
	
	
	
	Àbí bẹ́ẹ̀ kọ́?
	
	

	
	
	
	
	Ẹ jẹ́ n bi wá, kí ni wọ́n ṣe fún wa nílùú Alájé, tí a fi dojú ìjà kọ wọ́n?
	
	

	
	
	
	
	Kí ni Wẹ̀hìnwò ṣe tó fi bógun lọ?
	
	

	
	
	
	
	Ibo làwọn ọmọ tiyín wà tí ẹ̀ ń sọ wá dolòsì, tí ẹ̀ ń kọjú wa síra wa?
	
	

	
	
	
	
	Ó yá, ẹ jẹ́ kí n bi yín, ọmọ kan ṣoṣo tí Ògúndìjí bí, níbo ló wà?
	
	

	
	4
	3
	3
	11
	0
	3



	Models 
	Addresser
	Addressee 
	Message
	Contact
	Context
	Code 

	
	4
	3
	3
	11
	0
	3

	
	
	
	
	
	
	

	Functional dominance 
	Emotive
	Conative 
	Poetic 
	Phatic 
	Referential 
	Metalanguage






In this table, the power of people, their conviction and their support to seek freedom as a result of Gbọ́tìjà is analysed. He can touch people verbally without any terrestrial power but the power of contact is established through a phatic function of language. Addresser that has an emotive function has 4 sentences (16.7%) out of 24, addressee that has a conative function takes 3 sentences (12.5%), the message takes three sentences (12.5), context has 0 sentences (0%), code has three sentences (12.5%) while contact that has phatic function takes total dominance with 11 (45%) sentences out of 24. This is why the apprentices of Ògúndìjí summon the courage to attack him as a result of Gbọ́tìjà’s political words where the power of audience prioritised and inclusivity and stake-holdership are established, thus establishing the power of political words.
Example from Agẹsinkólé
Agẹsinkólé is the rhetoric in this arena that unbelievably turn the tides of offence to defence. Agẹsinkólé, having tormented Ajérọ̀mí neighbourhood like a bandit for many years with his supernatural power allowed himself to be captured by one of the sons of the soil who was able to use the power of orature to convince him. While in the palace of King Adégbìtẹ́, he turns himself to a rhetoric that receives praise rather than condemnation. He wouldn’t have allowed himself to be captured and his allies decimated if not for the fact that he thinks it is time to expose the reason behinds his atrocities. He narrates how he was almost made the king of Ajérọ̀mí until some evil-doers conspired to accuse him of stealing which they knew was punishable by death in Ajérọ̀mí then. He then utilises this avenue to berate the way corruption has eaten deep into the system to the extent that the petty thieves are condemned to death while the big ones are repackaged to re-loot the recovered wealth. He admonishes them that if they want him to stop his assault against Ajérọ̀mí, they have to observe moderation in their dealing with issues. Petty thieves should not be killed again but be fed and tutored to perfection. They should rather focus on pen noble thieves, fantastically corrupt bourgeoises that milk the system dry and still rub it on the masses. At the end of the speech of the supposed bandit, a criminal, all the addressees bow down in respect, they turn the blame to praise for Agẹsinkólé. This is the power and wonderous miracle of political words. While banditry is not the way to go about issues like this, one has no choice but to admit that injustices are the banes of African politics. Many of the rebels find solace in banditry to avenge the injustices meted out to them in the past. Agẹsinkólé tactics may not be the best but the playwright can transform the world of television reality in our societies. It goes thus:
Ẹ̀yin mólè, ẹ̀ ń polè. Olè tí àwọn babańlá yín jà, ṣé kò ju ká kóṣu lọ ni? Kólékólé wá ń dájọ́ kóhunkóhun. Kólùúkólùú ń dájọ́ kábàkábà. Gbọ́mọgbọ́mọ wá ń dájọ́ ẹni gbọ́mọ ẹran. Aṣeburúkú wá ń fura sí ti ẹni tí tiẹ̀ ò tó nǹkan... Àṣẹ mi rèé, kábíyèsí! Olè tó bá jíṣu, tó jí kòkó, tó ságẹ̀dẹ̀, ẹ ò ṣàìmọ̀ pé, olè àtijénìyàn kọ́ ló ń jà, ebi inú ló ń pa á. Irú olè bẹ́ẹ̀, ẹ fún un ní oúnjẹ jẹ...

				(Agẹsinkólé: King of Thieves, 1: 36-1:42).
(You are arresting and killing the thieves. Was the robbery committed by your fathers not more than that? Arm robbers are now judging the petty thieves. Kidnappers are judging the animal thief. Evildoers now suspecting petty theft. This is my order, Your Majesty! Any thief that steals yam, cocoa, or plantain, ought to know that he does not steal for fun but to quench hunger. Such a thief should be empowered.)























	Models 
	Addresser 
	Addressee 
	Message 
	Contact 
	Context 
	Code

	1
	Àṣẹ mi rèé, kábíyèsí!
	Ẹ̀yin mólè, ẹ̀ ń polè.
	Kólékólé wá ń dájọ́ kóhunkóhun
	.Olè tí àwọn babańlá yín jà, ṣé kò ju ká kóṣu lọ ni?
	
	

	2
	
	
	Kólékólé wá ń dájọ́ kóhunkóhun.
	
	
	

	3
	
	
	Gbọ́mọgbọ́mọ wá ń dájọ́ ẹni gbọ́mọ ẹran
	
	
	

	4
	
	
	Olè tó bá jíṣu, tó jí kòkó, tó ságẹ̀dẹ̀, ẹ ò ṣàìmọ̀ pé, olè àtijénìyàn kọ́ ló ń jà, ebi inú ló ń pa á. 
	
	
	

	5
	
	
	Irú olè bẹ́ẹ̀, ẹ fún un ní oúnjẹ jẹ...
	
	
	

	
	2
	1
	5
	1
	0
	0



From the foregoing, out of nine sentences, the roles of the addresser take two sentences which is 22% to show emotive function. The role of addressee takes 1 sentence 11.1% out of 9 sentences. Message takes 5 (55%) and projects poetic function. Contact roles are minimally restricted to only 1 sentence (11.1%) and context and code takes no sentence. It is not surprising that contact and addressee roles are not foregrounded in this scene. It is not unconnected to the fact that the speaker Agẹsinkólé is ordering the kings and the chiefs to do the right thing because he deems himself superior to them spiritually because he is no longer mortal.   
       

Example from Lísàbi
Lísàbi talks his compatriots into embarking on àáró[footnoteRef:5], a cooperative work to farm for plenty of farm products to avoid constant assault of Aláàfin agents of tribute collections. When the elders and council of chiefs in Alake’s palace discover that there is danger looming if the àáró among the youths is not stopped, they command them to stop àáró. Lisabi who has seen this as a threat to his plan, face a herculean task of talking the youth to ply his route. He employs his heuristic rhetorical power through political words to convince them that they need to buckle up for the sake of future generations. Ọjọ́ yẹn la máa ṣiṣẹ́ àṣelàágùn. Ọjọ́ yẹn la máa ṣiṣẹ́ ìjàgbara. Ọjọ́ yẹn lẹrú máa mọra rẹ̀ lẹ́rú, nìwọ̀fà máa mọra rẹ̀ níwọ̀fà. Ọjọ́ yẹn nìjòyè máa dẹ́kun à ń ṣe bí ọba. Ẹ wò ó! Ẹni Ṣàngó ba tojú ẹ̀ pagi lóko, tó bá gbọ́ dídún àrá, ń ṣe ló máa sá pamọ́. … Èmi rèé o! Èmi tẹ́ ẹ mọ̀ lọ́sàn-án. Ẹni mọ̀ mí ò kò mí. Ẹní kò mí ò mọ̀ mí. Ẹ̀yin lẹ bèèrè ọ̀rọ̀. Agbe mí ṣetán, mo fẹ́ dáró. Àlùkò mí ṣetán, mo fẹ́ kosùn. Mo ṣetán, mo fẹ́ gbàáró mi. Mo nígbàgbọ́ nínú yín ni mo ṣe pè yín. Ikú wa àjọkú. Ogun wa àjọjà. Ẹ kò gbọdọ̀ dàmí o. Ẹ ò gbọdọ̀ jámi kulẹ̀. Àáró tèmi rèé ooo? That is the day we will work and sweat in the process. It is that day we will fight for our liberation. It is that day the slave will know himself a slave and the pawn will know himself a pawn. It is that day the chiefs will stop parading themselves as kings. See! Whoever witnessed Ṣàngó tearing the tree apart, will hide in fear once he hears the sounds of thunder. … I am the same person you know in the afternoon. The person that knows me does not meet me and the one that meet me does not know me. [5:  Àáró is one of the means through which people help one another in Yorùbá land. Mostly done on the farms, youths of similar age work jointly on one another’s farm to aid effective production derived from oneness and unity. Other methods of joint works in this category are àrokodóko and ọ̀wẹ̀. In àáró, what you do for others will be done for you. See Adéoyè, C.L. (2005). Àṣà àti Ìṣe Yorùbá. Ìbàdàn: University Press PLC.
 ] 


	Models 
	Addresser 
	Addressee 
	Message 
	Contact 
	Context 
	Code

	1
	Èmi rèé o! 
	Ẹ̀yin lẹ bèèrè ọ̀rọ̀
	Ọjọ́ yẹn nìjòyè máa dẹ́kun à ń ṣe bí ọba
	Ẹ wò ó
	Mo ṣetán, mo fẹ́ gbàáró mi
	Ẹni Ṣàngó ba tojú ẹ̀ pagi lóko, tó bá gbọ́ dídún àrá, ń ṣe ló máa sá pamọ́. …

	2
	Èmi tẹ́ ẹ mọ̀ lọ́sàn-án.
	Mo nígbàgbọ́ nínú yín ni mo ṣe pè yín.
	Àlùkò mí ṣetán, mo fẹ́ kosùn
	
	Ikú wa àjọkú
	

	3
	Ẹni mọ̀ mí ò kò mí.
	Ẹ kò gbọdọ̀ dàmí o
	Agbe mí ṣetán, mo fẹ́ dáró.
	
	Àáró tèmi rèé ooo?
	

	4
	Ẹní kò mí ò mọ̀ mí
	
	Ogun wa àjọjà
	
	
	

	5
	
	
	
	
	
	

	
	4
	3
	4
	1
	3
	1



Out of 16 sentences of Lisabi speech, 4 (25%) of them showcase emotive function from addresser, 3 sentences representing (18.8%) belongs to addressee, 4 (25%) sentences belong to message that projects poetic function. Only 1 sentence representing (6.3%).  For context, we have 3 sentences (18.8%) and project referential function. Code takes only one sentence (6.3%) to show metalanguage function of language. Therefore. The almost even distribution of roles of models signifies the reason why Lísàbi faces Ṣàngódèyí and his fellow agents of Aláàfin alone even though other allies of his agree to support him from other entrances to Ẹ̀gbá land. However, Lísàbi employs more of addresser’s role and message roles which indicate emotive and poetic function more because he believes in what he can achieve with power from terrestrial beings he has contacted.       








Example from Fúnmiláyọ̀ Ransome Kútì
Similarly, from Fúnmiláyọ̀ Ransome-Kútì, the speaker prioritises the roles of addresser and contact which are the two main models out of six where the audience are touched most. This is her tactic for convincing the market women who had been under the burden of heavy multiple taxes over the years to take the bull by the horn. Breaking through the defence wall of Alake palace seems to be aberration but as a result of power of called politics of words in this context, the market women break into the palace with the sole aim of dethroning the insensitive Aláké who hell bent on punishing women with heavy taxation because they don’t have voice until Olúfúnmiláyọ̀ Ransome-Kútì steps forwards. The speech goes thus:
 Ẹ̀yin gan-an lẹkùn. Mo lẹ́yin gan-an lẹkùn. Ẹ ò lọ ilé? Ẹ sùn nínú òòrùn? Ẹ sùn nínú òjò? Ẹ ò bèèrè nǹkan mìíràn lọ́wọ́ wọn. Àbí nǹkan mìí wà níbẹ̀ ni? Àwọn ẹni ibi gbìmọ̀ pọ̀. Wọ́n fẹ́ tú ìdúró yìí ká. Àmọ́, sẹ́ wọ́n rí i ṣe? Mo ní ẹ ẹ ní gbà. Ta ń ni ààfin yìí? Ta ní nìlú yìí? Ta n ni Ẹ̀gbá? Ta ń ni Ẹ̀gbá? Wọ́n ti fi okó jẹ ọba. Wọ́n fi ṣọkọ lórí wa. Àmọ́, wa nìyá wọn. Ẹ̀yin nìyáaa wọn. Mo ní lọ́sàn-án yìí.  A ó wá lo òbò wa, a ó fi gba adé Aláké.
You are the real tigers. I said you are the tiger indeed. Do you refuse to go home? Did you sleep under the sun? Did you sleep in the rain? You didn’t ask for much? Or is there more to what you ask from them? The evil-doers conspired to disassemble this gathering. Are they successful? I am sure you will not agree. Who owns this palace? Who owns this town? Who owns this Egba land? They have used their penis to govern over us. But we are their mothers. You are there mother. I admonish you this afternoon, we will use our vaginas to dethrone Aláké.

























	Models 
	Addresser 
	Addressee 
	Message 
	Contact 
	Context 
	Code

	1
	Àmọ́, àwa nìyá wọn
	Ẹ̀yin gan-an lẹkùn.
	Àwọn ẹni ibi gbìmọ̀ pọ̀.
	Ẹ ò lọ ilé?
	Wọ́n ti fi okó jẹ ọba.
	

	2
	Mo ní lọ́sàn-án yìí
	Mo lẹ́yin gan-an lẹkùn
	Wọ́n fẹ́ tú ìdúró yìí ká.
	 Ẹ sùn nínú òòrùn?
	Wọ́n fi ṣọkọ lórí wa
	

	3
	
	Ẹ ò bèèrè nǹkan mìíràn lọ́wọ́ wọn.
	
	Ẹ sùn nínú òjò?
	A ó wá lo òbò wa, a ó fi gba adé Aláké. 
	

	4
	
	Mo ní ẹ ẹ ní gbà.
	
	Àbí nǹkan mìí wà níbẹ̀ ni?
	
	

	5
	
	Ẹ̀yin nìyáaa wọn.
	
	Àmọ́, sẹ́ wọ́n rí i ṣe?
	
	

	6
	
	
	
	Ta ń ni ààfin yìí?
	
	

	7
	
	
	
	Ta ní nìlú yìí?
	
	

	8
	
	
	
	Ta n ni Ẹ̀gbá? 
	
	

	9
	
	
	
	Ta n ni Ẹ̀gbá?
	
	

	
	2
	5
	2
	9
	3
	0



The breakdown goes thus; out of 21 sentences in the sample or rhetorical display, 2 sentences which constitute 9.55 focus on the addresser which is the emotive function, and 5 sentences which is 23% of the whole speech belong to the addressee. This highlights conative function.  2 sentences which is equivalent to 9.5 % also go to poetic message. Context which has a phatic function takes dominance with 9 sentences, 42%. Context that has a referential function takes 3 sentences which is tantamount to 14.3% and code takes no sentence at all. It is therefore not surprising that recipients who the speaker always maintains close contact with through conative and phatic functions surmount the insurmountable. Traditional rulers of Alake’s status are so much dreaded but Fúnmiláyọ̀ Ransome-Kuti seizes the wonderous power of political words to talk them into conviction just like politicians do. She is therefore seen as a human rights activist.  


Conclusion, Contribution to Knowledge and Recommendation 
In conclusion, the summation of all sentences in the four films is 70. Phatic function established through contact dominates with 22 (31%), poetic function established through message is unsurprisingly 14 (20%), emotive and conative function established through addresser and addressee dominance take 12 (17.2%). The referential function of language takes 6 (8.6%) while metalanguage derived from code takes 4(5.7%). This study recommends inclusivity and stakeholdership of the audience in matters of public interest through the use of contact by the rhetorics to ensure compliance and maximum support. 
The word and coinage of speech for persuasion is a wonderous pragmatic tool for rhetorics who wishes to persuade the audience and addressees to do the unthinkable and unimaginable. Most of the problems African politics right from colonial era till now, is lack of icons like Gbọ́tìjà, Agẹsinkólé, Lísàbi and Fúnmiláyọ̀ Kútì who double as rhetorics and activists that weaponize words as tool of liberation and freedom from oppression, inhumanity, colonialism and maladministration that befall African societies. Words touch human/audience like a physical contact and the only way to ensure such contact as propagated in this study is phatic and conative use of language where rhetorical questions are very germane. Contact is the power the rhetorics use as politicians who are interested in winning the souls of people. Gbọ́tìjà in Jagunjagun for example is feeble, weak and helpless but politics played through words endears him to most of the warriors who summon courage to face Ògúndìjí that everyone considers untouchable, indomitable, insurmountable and herculean warrior with extra-terrestrial prowess. Even his wife is able to be convinced and persuaded by words of Gbọ́tìjà and she orchestrates the death of Ògúndìjí. So, touching words are mightier than power. Prowess of rhetorics resides in their use of touching words through stakeholdership and inclusivity. Study established that the most effective and foregrounded tools for rhetorics is contact where the phatic function take dominance. While the rhetoric cannot do without other models of communication, contact that performs phatic function and conative function of addressee fashioned by rhetorical question takes dominance, hence the name rhetorical questions are seen as tool of rhetorics for victory. 
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Mode of Occurrence of six models of communication from Jagunjagun Rh scene 
Mode of Occurrence	
Addresser	Addressee	Message	Contact	Context	Code	4	3	3	11	0	3	Column1	Addresser	Addressee	Message	Contact	Context	Code	0	0	0	0	0	0	Linguistic Function	Addresser	Addressee	Message	Contact	Context	Code	

Distribution of Six Communication Models in the Sample from Agesinkole
Sales	
addresser 	addressee	message	contact 	context	code	2	5	2	1	3	

Distribution of Six Comunication Models in the Sampple from Lisabi
Sales	
addresser 	addressee	message 	contact	context	code	4	3	4	1	3	

Distribution of six Communication Models from Sample from EFunmilayo Ransome Kuti
Sales	
addresser	addressee	message 	contact	context	code	2	5	2	9	3	

General Distribution of Six Models of Communication 
Emotive 	Jagunjagun	Agesinkole	Lisabi	Funmilayo	4	2	3	2	Conative	Jagunjagun	Agesinkole	Lisabi	Funmilayo	3	1	3	5	Poetic	Jagunjagun	Agesinkole	Lisabi	Funmilayo	3	5	4	2	Phatic	Jagunjagun	Agesinkole	Lisabi	Funmilayo	11	1	1	9	Referential 	Jagunjagun	Agesinkole	Lisabi	Funmilayo	0	0	3	3	Metalanguage	Jagunjagun	Agesinkole	Lisabi	Funmilayo	3	0	1	0	4	
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Abstract


 


Words are wonderous things that evoke great emotions, create a 


sense of urgency and compel the audience in earnest to do what 


is unbelievable. When rhetorics speak, a layman just enjoys the 


amplification, heuri


stic and aesthetic dexterity without much 


concern about the elements that constitute the dexterity. This 


study, therefore, substantiates an interface between four Yor


ù


b


á


 


recent epic movies using the mode through which the rogues and 


rebels satirise the s


ociety and effect changes with political words 


in their rhetorical media provided. We employ Roman Jacobson’s 


Communication Models in Structuralism to survey rhetorical acts 


in four Yor


ù


b


á


 


selected films 


–


Jagunjagun and Ag


ẹ


shink


ó


l


é


 


by 


F


ẹ́


mi Ad


é


b


á


y


ọ̀


, 


L


í


s


à


bi


 


by Ad


é


b


í


mp


é


 


Oy


è


b


á


d


é


-


Ad


é


dim


é


j


ì


 


and 


F


ú


nmil


á


y


ọ̀


 


Ransome


-


K


ú


t


ì


 


by B


ọ́


l


á


ń


l


é


 


Austen


-


Peter. The 


playwrights’ stance against oppression through the 


characterisation of Gb


ọ́


t


ì


j


à


, Ag


ẹ


sink


ọ́


l


é


 


and L


í


s


à


bi in 


Jagunjagun


, 


Ag


ẹ


shink


ó


l


é


,


 


L


í


s


à


bi and F


ú


nmil


á


y


ọ̀


 


Ransome


-


K


ú


t


ì


 


respectively serve as reference points in each film. Text 


pragmatics and quantitative analysis of data are adopted. 


Findings reveal the instrumentality of emotive, conative, phatic, 


poetic, referential and me


talanguage functions and ratifies that 


conative and phatic functions of the language where audience 


roles take prominent roles in rhetorics’ speech are the most vital 


pragmatic tacts used by the rogues in these films. Hence, the 


selflessness of the rhetori


c excites and propels the audience to 


yield unimaginably to the messages. This demonstrates that the 


four personas as freedom fighters and active competent speakers, 


who champion the course of the masses using relevant stylistic 


devices as weapons of conve


yance of values. The study 


recommends the production of movies of this rhetorical elegance 


and filmmaker


-


linguist collaboration for 


the sustenance of such excellent 


productions, with the liberation of the 


oppressed and national development in 


sight.   
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words:
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Dexterity, Emotive, Rhetorics 


 


Introduction


 


The human languages are powerful 


instruments that have a force. The force in 


question has a potency and efficacy that 


can do great wonders. Language power is 


akin to the current of a great river that 


sweeps everything in its path. It is also like 


a huge fi


re that licks whatever obstructs its 


way with the venom of its inferno. It 


consumes the unimaginable with its 


electrifying force once uttered (Ad


é


n


í


y


ì


, 


2015, p. 20). Some recent Yor


ù


b


á


 


epic 


films have received global attention and 


proclamation mostly 


for their beautiful 


cinematography, storylines, 


characterisation and aesthetic use of 


language. Little attention is paid to the 


political use of language by the designated 


rhetorics which serve as the point of 


contact between the audience and the 


filmmaker


s. This work focuses on the 


political use of words by the characters, 


turned activists, rebels, rogues and 


rhetorics in the films 


A


g


ẹ


ṣ


ink


ó


l


é


 


(The 


King of Thieves)


 


2022


,


 


Jagunjagun


 


(The 


Warriors


) 2023


,


 


L


í


s


à


bi (The Uprising) 
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